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INTRODUCTION

Out of this same light, out of the central mind,
We make a dwelling in the evening air,
In which being there together is enough.

—Wallace Stevens

Community is both serendipitous and selective.  I think about this all the time 
as I look at my bookshelves.  There, for example, I find Eileen Myles standing 
between Robert Musil and Vladimir Nabokov, while Sophocles rubs up against 
Juliana Spahr and John Ashbery has a tete a tete with Jane Austen.
We want community to be a form of agency and inclusion, but community’s 
particularized framing of affiliation and curiosity can result in configurations 
that are obviously limited.  I’ve heard a friend refer to one literary periodical, 
for example, as a “museum,” as its table of contents seems so static from one 
issue to the next:  The author as enshrined.

Yet the literary periodical is an ideal model for community because, ide-
ally, its shape and population change with each instance.  Some writers are 
invited to participate and don’t quite make it to the event, while others appear 
unexpectedly and enliven the party. 

It pleases me enormously to bring together poets who may have no social 
connection, no geographic proximity, and who vary widely in their approach to 
poetics. Within the pages of a single issue, they acquire surprising harmony—
and occasionally productive discordance .  By the same token, I embrace the 
loyalties and biases that are inherent in editorial creativity.  Steve Seidenberg 
and I regularly invite people we’ve been conversing with to send us work.  
Our proclivities show in our selections.  We tend to favor something within 
the widening range of the experimental lyric, and there ’s a healthy segment 
of authors from the Bay Area who inhabit these pages, as might be expected 
given our mutual affiliation with a Bay Area poetics.  Still, poets from Montana, 
New York, West Virginia, Canada, and even ex-patriot Germany join us in this 
collection.  All of these writers abet the project of challenging, disclaiming, 
torquing, and renewing the terms “experimental” and “lyric.”  



Community is also a mode of continuity amid change, rejuvenation amid 
mortality.  In the past year, this community has lost two beloved poets, Colleen 
Lookingbill and Anselm Hollo.  This issue of pallaksch.pallaksch includes 
tribute to Anselm and his long and generous life in poetry.  Writing with the 
wit and melancholy characteristic of his poetry, Anselm considered the works 
of his own departed “company” (to use Creeley’s term):

 now that sounds like the dead except
 some of them do read them-
  selves into our ears
 day and night

Maybe this day-and-night resonance is what we hold in common, a means of, 
even briefly, discarding the vicissitudes of time in the interest of sustaining 
an ongoing reading of community.  If so, we can construe Stevens’ “central 
mind” as akin to Anselm’s “larger logic”—the very reading of which helps 
us heed the advice he gives:   “Be like a larger logic to defy/The dumbly 
trembling unities.”

–Elizabeth Robinson


