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“The opening of other vicine passages might quickly  
obliterate any tracks of these.”

—/Joseph Glanvill, The Vanity of Dogmatizing 1661

“They made theyr dedes to be memoryall.”
—/Stephen Hawes, The Example of Virtue 1510
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CHARACTERS

clare, a woman of 60 or over
del, a person of 50 or over
lee, a person of 50 or over
older person
younger person
server
police officer

SETTING

A large city in the United States, late in 2016.

NOTES FOR PERFORMANCE

This play unfolds through language but also through 
silence. Indicated pauses should be felt. Hesitation 
is as important as declaration.

The spaces between portions of clare’s monologues 
are to be treated as brief periods in which she gath-
ers her thoughts. 

Other than the specificity of clare’s gender and 
age and the age of lee and del, casting is at the  
director’s discretion.
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VICINITY | MEMORYALL

The stage is dark. Lights come up downstage. clare 
enters from wing or aisle, moves into the light, faces 
the audience. She is dressed in loose, well-made cloth-
ing and is bright and wry and pleased to take the stage. 
As the play progresses she will expose more vulnerability 
and exhaustion and her unwillingness to give into them.

clare spends time, a minimum of one minute, surveying 
the audience. She takes this time both to silently meet 
the audience and to request their attention.

clare: Hello hi yes hello. My name is Clare. I will be your 
docent this evening [afternoon/morning]. (Slight pause,  
thinking about how to explain her role.) A docent around the 
edges, that’s a way to say it. (Looks directly at audience.)

So. Okay. At military funerals in the United States, and in 
some other countries, near the end of the observance there’s 
a three-volley salute. This happens at some police funerals, 
too. Weapons are fired simultaneously three times, prefer-
ably by people in uniform. They fire blanks; the guns are 
pointed in the air.

The tradition began during the 60 years of European 
dynastic wars in the 17th and 18th centuries. In those con-
flicts a ceasefire would be called so the armies could safely 
retrieve their dead and wounded from the field. Once 
the casualties were removed, each side signaled an all-
clear to the other by firing three volleys. This exchange 
announced (slight pause) the battle should proceed.  
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(Looks coolly at audience a few beats.) And why is there a 
three-volley salute in contemporary funerals? I’m guessing 
it’s a way to say we’re engaged in a conflict that evidently 
must resume.

clare, still facing the audience, mimes raising a rifle to 
an approximately 45-degree angle, pauses a beat, then 
mimes pulling a trigger while simultaneously slapping 
a foot on stage to create a loud report. The louder, the 
better. This firing action is repeated three times, with 
three-second intervals between each “round.” After the 
third round clare drops her arms, nods somewhat for-
mally to the audience, and leaves the stage. Lights lower 
as she exits.

Lights up on lee (in a light jacket or sweater) and del 
(in the same, but with a scarf), two people standing near 
enough to each other to suggest comfort and common 
purpose. Their relationship is a long one that has trav-
eled through several stages and come to rest in a place 
of assumed affection. They expect to be in each other’s 
life until its end.

The stage is bare except for a stoplight either hanging 
down or freestanding (or the suggestion of a stoplight), 
which will cycle continuously throughout the scene. The 
stoplight is red as the scene begins. It turns green, and 
del speaks.
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BIOGRAPHICAL NOTES

Christine Deavel has published poems and essays, 
including the poetry collection Woodnote (Bear Star 
Press), which received the Washington State Book 
Award. She is a patient-and-family liaison at Seattle’s 
Harborview Medical Center. J.W. Marshall’s Meaning 
a Cloud received the Field Poetry Prize and was pub-
lished by Oberlin College Press. His poems and essays 
have appeared in numerous publications. From 1995 
to 2016, Deavel and Marshall owned and operated 
Open Books, the poetry-only bookstore in Seattle.

Musician, composer, and emeritus professor R. Gary 
Deavel retired from Manchester University in North 
Manchester, Indiana, where he taught piano, organ, 
music theory, and humanities. He lives in Traverse 
City, Michigan.
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AUDIO

To download the music performed in this play and 
additional media files, please visit our website,  
www.entreriosbooks.com/audio. Select this title and 
enter the password:

c r o s s w a l k 

Christine Deavel/—/“What the Moon Knows”
Recorded at Jack Straw Cultural Center

Seattle, Washington 
August 2018

R. Gary Deavel/—/“Variation on What the Moon Knows”
Recorded by Chris Selby at Evola Music  

Traverse City, Michigan
November 2017
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EMERGING VISIONS FILMMAKER AWARD

2018 Award Recipient

Sarah Lintakoon 
DigiPen Institute of Technology 

Redmond, Washington

Every year, Entre Ríos Books gives a female or 
female-identified student filmmaker a stipend to 
create a short film on a selected title. Our Emerging 
Visions Filmmaker Award is meant to encourage the 
growth and development of women artists and tech-
nicians traditionally underrepresented in the film and  
digital industries.

In particular, through this award we seek to foster 
connections between these creators and the artists 
and writers working on our books in ways that build 
confidence, skills, and provide a realistic glimpse of 
how working artists create and collaborate.

Sarah has created a short film responding to the themes 
of memorializing presented in Vicinity/Memoryall. 
 
This film is included with our audio download or can 
be viewed on our YouTube channel @entreriosbooks.



entre ríos books

Two characters, Del and Lee, search for a memorial to 
an act of violence that had an explosive cultural impact 
on their city, a quest that finds them negotiating rapidly 
changing urban and interpersonal landscapes. They share 
the stage with Clare, whose somewhat offbeat personal 
stories become intertwined with their search. At its core, 
Vicinity/Memoryall investigates the power and purpose of 
memorials for individuals and the culture at large.

This play involves three primary characters, three ancillary 
characters, and uses minimal props. The casting is flexible.

Christine Deavel is the author of the poetry collection 
Woodnote, published by Bear Star Press, winner of the 
Washington State Book Award for Poetry. J.W. Marshall is 
the author of Meaning a Cloud, winner of the Field Poetry 
Prize and published by Oberlin College Press. They founded 
Open Books, a poetry-only bookstore in Seattle, in 1995 and 
operated it until 2016.

This book includes a digital download featuring an original 
song by Christine Deavel, music by R. Gary Deavel, and a 
film by Sarah Lintakoon.

THIS BOOK INCLUDES AUDIO


