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A Note

Use these cards to read yourself and other people. 
Some approaches are suggested in the coming pages 
but your own approach is just as good. You can  
play with the images alone, and their combinations 
will tell you something. You can go further and more 
astray by combining the images with the stories  
and quotes found in the book. Together with your 
questions, they should triangulate into a space of 
thinking-feeling-you / feeling-you-thinking /  
you-feeling-thinking etc.

The images come from a practice I call “Three 
Stupids.” I make three stupid gestures (drawings /  
writings / performances) during each studio day. 
They must each be stupid or wrong in a significant 
way. When they are good, they are right in another 
significant way. If they are both wrong and right, 
sometimes they become prints. These stupids upend 
normative good sense in order to find something 
more complex, gnarly and real.

The text in the book comes from my experiences 
and my favorite writers. I write to know what I think 
about. And I read in the studio to find company for 
this thought and give it leverage.  

I have been turning to philosophy, psychology, 
art history, performance theory, linguistics and 
auto-theory. I turn to these books for play with 
thought, for comfort and as a source for my prints. 
Many of my favorite co-thinkers are in here:  
Nelson, Winnicott, Lord, Lorde, Sedgewick,  
Ahmed, Zupanc̆ic̆, others. I hope they will offer  
you good company as well.

And even though these passages and images are  
in a book, there is no proper sequence for them. 
Nailing down sequential, reasoned narrative has 
always bothered me. Different things are more  
true at different times.

Performance is the other element. I perform using 
these cards and you can too. You can perform  
for yourself or for others. Different image and  
narrative combinations emerge depending  
on the cards selected. The relationship between  
the reader themselves and the other person  
(and me, the writer, and image maker) inform the 
reading. These elements make a space for play,  
disorder, interpretation, misinterpretation and  
making meaning through analytical, analogical,  
narratival and magical thinking. It is a moving  
target, continually triangulating into a new space. 



1 Blessing

When I was a kid, my dad would wake me up by  
raising the window shade a few inches. This was 
just enough to let light through a small faceted 
crystal, and rainbows would dance around my 
otherwise dark room. This small, everyday 
magic. This crystal has hung in windows of four 
different apartments in Chicago, another one in 
Somerville, another at a boarding school in 
Upstate New York, one in Providence, in Pontiac, 
and soon I will hang it in Detroit.



38 The Mask

I took a workshop on clown. Towards the  
end of the class, when it came time to perform,  
I set out to tell the story of “The Emperor’s  
New Clothes” while jumping rope with a yellow 
ribbon. I tripped myself and nearly fell, I swung 
the ribbon around, but had no momentum.  
I could not jump and tell, I could not tell and 
jump, so I was immediately out of breath, 
exhausted, but still trying and failing and 
tripping. Wrong words started coming into  
my head, interrupting my telling and jumping. 
When the teacher told me to stop and finish  
the story, I looked up and said, “And everyone 
could see, he was not wearing anything at all.” 
There was nothing left of me, and the people 
watching were horrified. In that broken place it 
occurred to me that I could be an artist.


