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CHAPTER ONE ||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||| 

 

 

WHERE THE STORY’S WALLED: John M. Bennett’s BLIND ON THE TEMPLE 

(1995) 

 

The cover of Blind on the Temple is a pyramid of calligraphy, a rendition of the first 

sentence from the first poem of the collection. It’s two sides are framed by dice, 

twenty of them, with the “five” facing outwards, the “one” facing in towards the text. 

The base is framed by ten hands and the figure of a man astride a fish. Five hands 

on either side of the central man / fish image. The palm of each hand contains an 

eye. We begin at the top of the temple and read downwards. “Faced across’s 

headache toward’s cans of bloo. . . .” Etc. 

 

Opening the book we find a dedication to Bennett’s wife, “For C, ‘You’,” and the 

lines: “I climb the temple ,/ circling the stories carved / in my life and hers, at the 

top / was silence, in the beginning we descend.”  

 

Whatever else we might encounter in the 18 poems which follow, we can expect to 

find stories of love and marriage. But these stories will be revealed through a 

poetry which the reader must decipher, much as the all–but–illegible calligraphy 

which graces the cover must be deciphered. This temple is built of language. “in 

the beginning we descend,” reading down through each poem; “at the top,” outside 

of the language–temple, “there was silence,” before the reading began, before the 

writing began; “I climb the temple, / circling the stories,” writing in many directions 

at once, and instructing the reader to pursue a similar strategy. 

 

The first poem continues, after the sentence which appears on the cover: “I was / 

seated in a door where buses cough, muddy jewels / from the trash stamped, in a 

drawer with a baby / tooth I saved, blood caw still / LACED.” The vowel of the final 

“laced” guides us as we begin to climb, circling, back through the poem, looking for 

clues and connections: “saved,” “baby,” “mailing,” “cage,” “headache,” “faced.” 

“Caw” has much the same effect, echoing “drawer,” “claws,” “across’s,” and the 

initial “ DAWN.” “Blood” in the last line completes the “bloo” of the first line.  

 

The two halves of the title which frame the body of the poem tell us that this is the 

beginning (“DAWN”) of a relationship (“I met a mailing voice”) which will become 

increasingly interwoven (“LACED”) as it descends through the temple of the text.  

 

1 

 



 

 

 
 

 

no such thing as haindlerwritmyng 2015 
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Ongoing Research into Asemic Writing as an Aspirational Practice (2015) 

 

|||||||||||||||||||||||||||||||||||||||||||  ||||||||||||||||||||||||||||||||||||||||||| 

 

 

Jim Leftwich, Jan 27, 1998 (to Tim Gaze): 

A seme is a unit of meaning, or the smallest unit of meaning (also known as a 

sememe, analogous with phoneme). An asemic text, then, might be involved with 

units of language for reasons other than that of producing meaning. 

 

Tim Gaze 

preface to The Oxygen of Truth 

The word “asemic” means “having no semantic content.” 

November, 1999 
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from Wikipedia 

Asemic writing is a wordless open semantic form of writing. 

The word asemic means "having no specific semantic content". 

 

1) Asemic writing is a wordless open semantic form of writing. 

When did asemic writing become wordless? 

Who made the decision? 

Why was it important for this kind of writing to be without words? 

Does the person who made this decision know that the definition is historically 

inaccurate? 

 

2) The word asemic means "having no specific semantic content". 

When did the word "specific" get added to this definition? 

Who made the decision to add it? 

Why was it important that the semantic content not be specific? 

In this context, how is asemic writing different from polysemous 

writing, or ambiguous writing? 

Would it not be more accurate to define "asemic" as "having no semantic 

content"? 
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